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Im Zuge des Konzerts “Musikbrücken” (am 17. 6. 2018) singt das Vokalpro-
jekt Polyweibs Lieder aus Osteuropa. 
Bei dem Konzert ist ein gewisser Rahmen gesetzt, dem wir uns als Gruppe  
fügen müssen. Die kritische Auseinandersetzung oder Vermittlung der 
Textinhalte ist während des Konzerts “Musikbrücken” nicht möglich.
Mit dieser Arbeit möchte ich die Konzertsituation aufbrechen, dekonstruieren, 
mich der Zwänge entledigen und auf den Genderaspekt der osteuropäischen 
Volksgesänge eingehen. Hintergrund bildet die theoretische Auseinander- 
setzung mit dem Text von Tullia Magrini “Music and Gender: Perspectives 
from the Mediterranean” (2003)
Die kreisrund abgebildeten Textauszüge geben den Liedern einen neuen  
Körper, schaffen aber auch eine Leerstelle, die noch frei ist, interpretiert und 
gedeutet werden kann.

It should be emphasized that women’s musical activities had not previously 
been examined as an expression of specific social situations and cultural 
responses, even when these activities were well known to scholars. (2003:2)

In this way, we can develop a vision of the human dimension of musical acti-
vity that is increasingly richer and more complex, constantly aware of the fact 
that each musical may be used to represent, convey and elaborate specific 
values for the individual genders in particular contexts. (2003:2)

[…] ballads were performed by women in small groups: through the practi-
ce of singing, women transmitted values and models of behavior, reflected 
upon the appropriate strategies to follow in their relationships with men, 
developed imaginative activities, and worked out their own representation 
of life and the world. Within this context, ballad singing was the most im-
portant instrument that women had to reflect upon themselves and their 
relationship with society, and to construct their identity. (2003:4)

[…] the same repertoires that have been transmitted to us as collection of 
mere literary and sonorous objects may turn out to be essential instruments 
for the reconstruction of gender identities in a more or less remote past. 
Furthermore, the example shows that the same repertory could be used by 
both women and men in different contexts and with different performance 
practices, thus acquiring deeply diverse meanings. It follows that these me-
anings are to be located not in the repertory itself, but rather in the complex 
social and cultural situations from which the different male and female per-
formance practices originated. (2003:5)

Musical occasions are traditionally a privileged venue for the public cons-
truction and representation of individual gender identity, as well as of the 
relational models between genders within particular communities. (2003:5)

[…] music provides as well a wide range of opportunities for the expression 
of those nuanced sets of ideas on genders that are typical of every social 
group. Factors as different as repertory and its relationship with the perfor-
mers’ gender, the particular occasion of music making, performance practi-
ces, singing style, the lyrics and their elaborations, instrumental practice, the 
more or less segregated character of performance, and still other aspects of 
musical behavior may become the occasion for an in-depth analysis of the 
value of musical expression ‘as gendered culture’. (2003:8)


